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GENDER-SPECIFIC FEATURES OF SPEECH BEHAVIOR
IN LITERARY TRANSLATION

This article examines gender-specific features of speech behavior in literary translation, which
affect readers' correct perception of the characters, thoughts, and emotions created by the author.
1t is crucial for translators to properly use gender-marked vocabulary, as it carries a significant
semantic load. The relevance of this topic lies in the need to study men's and women's speech behavior
to overcome biases and promote equality in translation. It should also be noted that translating
texts on gender issues is complicated by societal cultural and linguistic contexts, as translators are
influenced by established cultural norms, stereotypes, and ideologies. Feminist translation theory
addresses cases where female translators face challenges in conveying an author's sexist views.
A key question arises. does the translator have the right to soften or remove the author's chauvinistic
stance and adapt the text to a more neutral or feminine communication style? On the contrary,
a problem arises when a male translator interprets a «femaley text, as he may unconsciously
«cleansey it of gendered meanings. This is due to the influence of his own stereotypes and ideological
beliefs, which can ultimately alter the author's original intent. Thus, gender stereotypes play
a crucial role in translation by shaping perceptions of male and female behavior and influencing
a translator's strategic choices, which can lead to a change in the work's original concept. Although
the concepts of masculinity and femininity exist in all cultures, the ways they are expressed can differ
significantly. This is due to discrepancies in the linguistic systems, cultural norms, and stereotypes
between the source and target languages. Translators often modify the original text to adapt it to
the cultural values of their audience, which can completely change the author's initial concept. It has
been established that due to such variability and subjectivity, the gender factor manifests differently
in each individual translation.
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Statement of the problem. In the field of
literary translation, gender is not a neutral factor.
A translator’s decisions regarding gender-specific
language directly affect how a character’s identity,
motivations, and emotional world are conveyed to
the reader. This process is complex, as gender is a
multifaceted and culturally specific concept that is
expressed differently across languages. Since the 20th
century, a feminist approach to translation theory has
emerged, challenging the historical, often patriarchal,
view of translation as a «secondary» or «unfaithful»
activity. This theoretical framework highlights the
need for translators to be «visible» and to consciously
engage with how gender is represented in both the
source and target languages. The core problem is
that gender-specific meanings and stereotypes are
often lost, distorted, or deliberately modified during
the translation process. The translator's own gender,
values, and cultural background can lead to an
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unconscious «filtration» of the text, causing them to
misinterpret or omit gender-marked meanings.

The ways in which masculinity and femininity are
constructed and expressed vary across cultures and
languages. This linguistic and cultural incongruity
can lead to a significant reconstruction of the
original text's semantic program to adapt it to the
target culture. Academic studies show that men and
women often have different communication styles,
lexical preferences, and syntactical patterns. These
differences in «genderlects» can be transferred into
translated works, with male translators often favoring
a more concise style and female translators using
more expressive or elaborate language.

Ultimately, the problem is that translation is not
a simple transfer of meaning but a complex, value-
laden act. The gender of the translator, author,
and characters all influence the final product,
raising questions about textual authority, ethical
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responsibility, and the potential for the original
author's intent to be altered.

Analysis of recent research and publications.
The study of gender aspects in literary translation is
significantly advanced by the contributions of both
foreign and domestic scholars such as L. Chamberlain,
R. Arrojo, L. Venuti, J. Varney, G. Guizzo, P. Alldred,
M. Foradada-Villar, E. Federici, V. Leonardi,
J. Santaemilia, O. Komov, and S. Zasiekyn. An
analysis of these authors' research reveals a profound
and multifaceted approach to the relationship between
gender and translation. The works of scholars like
Von Flotow L., Simon S., and Godard B. form the
foundation of feminist translation studies, which
views translation not as a neutral linguistic process
but as a political and cultural act that either reproduces
or challenges gender norms. Research by Baker
M. and Holmes J. extends beyond purely feminist
translation studies to include broader theoretical and
sociolinguistic aspects. These works provide crucial
tools for analyzing how gender norms, stereotypes,
and relationships are embedded within language
itself.

Task statement. The purpose of the article is to
analyze the gender-specific features of speech behav-
ior in literary translation

Outline of the main material of the study. In
the realm of literary translation, gender is a pivotal
elementthat profoundly shapes the reader's perception.
The translator's choices regarding gendered language
directly influence how an audience understands
a character's identity, motivations, and emotional
world. An accurate rendering of gender-specific
vocabulary is thus very important, as these words are
often laden with significant semantic weight crucial
for conveying the full depth of the source text.

In the second half of the 20th century, a gender-
oriented approach to translation theory began to form,
with a distinct feminist beginning. L. Chamberlain
points to a historically established male chauvinist
approach to translation, where its gendered
metaphorical descriptions were formed. The view of
translated texts as «les belles infidéles» indicated that
texts, like women, could be faithful yet unattractive,
or conversely, beautiful but unfaithful to the original.
Because the French word for translation «traduction»
is of the feminine gender, metaphorical descriptions of
translation acquire a sexist subtext, where translation
(like a female person) is accused of infidelity.
L. Chamberlain emphasizes that during certain
historical periods, translation was predominantly
done by women because this type of activity (from
the perspective of male authors) was considered

secondary and derivative. After all, society often
approved translation as a form of earning, suitable for
a respectable lady or a young girl [1, p. 95].

Overall, scholars believe that feminist translation
theory addresses three main issues: the «visibility»
of the translator; womanhandling misogyny —the
transmission of sexist views by female translators
from male authors; the use of gender-conditioned
translation strategies [2, p. 165]. Western researchers
urge female translators to describe their views on the
source text and the feminist practices and strategies
they chose to subvert the original with which they
disagree [3, p. 150]. The concept of translator
«visibilityy is developed in the works of Lawrence
Venuti [4, p. 353]. Often, a translator's visibility is
linked to their creativity, as translation is recognized
as a form of active reading. Therefore, the act of
translation, which is influenced by sociocultural,
ideological, and ethical factors, cannot be reduced to
a simple transfer of meaning [5, p. 123]. Obstacles
to translating texts that touch on any gender aspects
or, more broadly, gender issues, are (language and/
or cultural contexts, connotations and cultural
meanings, cultural frameworks, and accepted
sociocultural indicators) [6, p. 243].

Feminist politics in the translation of «male» texts
refers to cases where female translators face issues
with conveying the sexist views (womanhandling
misogyny) of male authors. Academic circles debate
the right to neutralize the author's chauvinistic stance
and to reconstruct the text's world, adapting it to a
female communicative style. A reverse trend is also
observed. «In the case of a 'male' translation of a
female' text, the 'manhandling' strategy is often
employed through ideological cleansing in the form
of filtering, modifying, and eliminating gender-
marked meanings. Some of these meanings cannot
be objectified from the outset due to the translator's
gender and the presence of gender-conditioned
values, stereotypes, and ideology in general, which
leads to a change in the author's concept» [7, p. 95].
The gender reorientation of the original represents
a sociocultural adaptation, where socio-gender
identification is revealed as part of the concept. The
translation is influenced by «gender stereotypes
that have been formed in society and that relate to
the norms of female and male behavior in certain
communication situations, as well as the choice of
appropriate action strategies» [7, p. 94].

The categories of masculinity and femininity,
which are traditionally used to conceptualize
gender, are undoubtedly universal concepts present
in any culture. However, the mechanisms of their
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construction (stereotyping, axiological scaling of
gender, regulation of «normal» social roles for men
and women, etc.) in the cultures of the source language
(SL) and the target language (TL) are in many ways
different. This is due both to the asymmetry of the
linguistic systems of the source and target languages
and to the difference in the cultural meanings
conveyed by the gender-marked units of the SL and
TL [8, p. 98].

Accordingly, in the aspect of gender stereotypes
of masculinity and femininity, the discursive
environments of the recipients of source and target
language texts may be incongruous. This quite often
leads to a radical transformation of the semantic
program of the work being translated for the purpose
of its sociocultural and cognitive adaptation to the
value-ideological framework of the target culture.
Moreover, the mechanisms for constructing and
understanding gender are not only culturally specific
but also idio-variant: gender stereotypes, while
being a product of collective consciousness, are
nevertheless understood purely through the prism
of each individual's personal experience (the author,
each new recipient of the source and target texts, the
translator), that is, to a certain extent, in a modified
form relative to the culturally-conditioned stereotypes
created by collective consciousness [6, p. 238].

Considering such a volatile nature in each specific
communicative act, the gender factor manifests
differently and with varying levels of intensity. This
provides grounds to speak of an a priori deviant
interpretation and a different aesthetic evaluation
of the gender stereotypes exploited by the author
of the text being translated. This occurs not only at
the inter-cultural but also at the intra-cultural level,
specifically between male and female translators as
representatives of the same culture (target language)
but of different gender subcultures. In this regard,
during the translation of texts by authors of a different
gender than the translator, there is quite often either
an elimination of gender-marked meanings from the
source text (partial or complete) or their significant
modification [7, p. 96].

A number of gender-marked meanings cannot
be correctly interpreted by a translator who belongs
to a different gender subculture and holds different
ideological values. Consequently, these meanings are
automatically not retransmitted to the recipient of the
target language text. In this situation, we can speak of
an unconscious ideological «filtration» of the source
text by the translator. However, the translational
transformation we are interested in is quite often the
result of a purely ideological factor, specifically a
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manifestation of the struggle of a particular gender
community (to which the translator belongs) for
political and social influence. For instance, Western
works written within the ideological framework of
feminism [9] provide numerous examples of how
masculinity, dominant in the foreign language text,
was transformed into femininity in translations
performed by women. They also show how gender
stereotypes relevant to a male author and reflected
in the foreign language text were ironized. In such
cases, we should speak of a deliberate modification
or elimination of gender-marked meanings by the
translator. In English-language literature, this type of
strategy has been called «womanhandling» [10, p. 89],
which can be translated as «a female approach» (or
«treatmenty, «handlingy», «processing», and even
«manipulationy; «approachy is a hypernym for all
these variants) [5, p. 115].

This strategy is from the outset oriented towards
the translator's «visibility» and is undoubtedly
adaptive (assimilating) in nature. However, the goal
of adaptation here is not to optimize the receptive
phase of the translation (as in the case of sociocultural
adaptation, where there is a certain intercultural
asymmetry at the level of gender stereotypes
and gender relations relevant to the sociocultural
communities of the source and target languages).
Instead, it's about ideological «filtration» of the text
(in the format of conscious, deliberate normalization)
according to the value preferences and stereotypes
relevant to the specific translator as a representative
of a particular gender subculture [9].

A term analogous to the one proposed by
representatives of Western feminist criticism, butin the
format of «manhandling» («a male approachy), can
also be used in reference to some «maley translations
of «femaley texts [2, p. 165]. Scholars indicate that
gender characteristics influence translation strategies.
The domestication model [4, p. 352] is correlated
with the principles of a post-colonial approach to
translation, where the translator, acting in the role of
a male or master, «tames» the text for the secondary
reader from the target culture. Foreignization, on the
other hand, involves preserving the foreign linguistic
and cultural «otherness» of the original, in accordance
with the requirement to prevent the translated text
from allowing the reader from the target culture to
forget that it is a translation, not a text written in their
native language. Regarding the transference of the
text's gender specificity during translation from the
perspective of domestication and foreignization, one
can speak of: 1) the influence of the literary tradition
established in the target culture; and 2) the influence
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of gender stereotypes and standardized ideas about
behavioral models, especially considering the cultural
specificity of the source and target domains.

Scholars have established that there are no
significant boundaries between male and female
language in Ukrainian. However, the distinguishing
features of male language are the use of profanity
and low-register vocabulary, precise nominations,
and terminological language, while female
language is characterized by an intensification of
positive evaluation and exaggerated expressiveness
[11, p. 134]. In reality, genderlects are not always
clearly apparent, which makes it possible to imitate
«femaley and «male» styles. It is believed that a
female literary style involves the representation of
intuitive rationality, the manifestation of a firm mind
and morality, and a combination of experience and
intuitive knowledge [12, p. 122].

English-speaking female authors more frequently
resort to various lexical expressive means, while male
authors use syntactic expressiveness through syntactic
repetitions, parceling, aposiopesis, incomplete
sentences, and ellipsis. At the same time, modern texts
by female authors are distinguished not only by their
imagery, with a large number of metaphors, epithets,
exclamations, diminutives, comparisons, exclamatory
and interrogative sentences, and adjectives in the
superlative degree, but they also surpass «maley texts
in the amount of profanity [6, p. 244].

In «female» translations of women's novels, there
is a higher frequency of adjectives with diminutive-
caressing suffixes, and expressive vocabulary is used
to create additional expressiveness and emotionality.
In contrast, male translators omit exclamations and
adjectives in the superlative degree, preferring not
to convey the profanity that the female author places
in the characters' speech to express their attitude
towards objects and phenomena [8, p. 98]. Scholars
conclude that «male» translations of women's novels
are distinguished by a businesslike and concise style,
while in «femaley translations, the original female
images appear unattractive. This trend is likely
characteristic of other types of literary texts as well:
the street woman from Oscar Wilde's novel 7The
Picture of Dorian Gray (1891) gums with a toothless
mouth, whereas in the original, she has a «hoarse
echo from her flat mouthy. The distinguishing
features of «female» translations are recognized as
linguistic creativity, the addition of information, and
the embellishment of the text through the introduction
of intensifying adjectives and hyperbole [7, p. 90].

«Maley translations are characterized by a certain
coarsening of style. The choice of linguistic means by

translators depends on their assessment of the source
situation. In Agatha Christie's short story, «The
Tragedy at Marsdon Manory (1924), a wife kills her
husband, but to maintain the appearance of a grieving
widow in the eyes of others, she uses blush to imitate
tear-stained eyes (heavily-rouged eyelids), which
gives her away to the observant Poirot. In the «maley
translation, the lady feigns bruises under her eyes. For
male translators, contexts that deal with, for example,
clothing present difficulties. Members of the upper
and middle classes typically adhered to the tradition
of changing for dinner and for receiving guests, so it's
difficult to imagine the afternoon frocks from Agatha
Christie's novel, «The Sittaford Mystery» (1931),
as everyday dresses. In the «female» translation,
the women are elegantly dressed. In their view of
translation as a reconstruction of the original, scholars
hold that one must speak of the translator's autonomy,
the creative responsibility for the text that is entrusted
to them by the author, publishers, and secondary
readers, as well as of textual authority and the
ethical limitations related to the ethical positioning.
Unfortunately, the boundaries of creativity often turn
out to be very vague for both «male» and «female»
translations [5, p. 121-122].

According to academic studies, men and women
interpret the world differently and have distinct ways
ofreflecting reality. Female translators tend to preserve
the language of the original text, using specific clichés
and vocabulary. In contrast, male translators use more
personal pronouns and adjectives, especially positive-
degree qualitative adjectives, which is uncharacteristic
of female translators. Female translators, on the
other hand, use comparative-degree adjectives more
frequently. When it comes to the syntax of translated
sentences and texts, a number of differences can also
be observed between translations done by men and
women. In translations by women, a direct word order
built on a ready-made pattern is often found, avoiding
disruptions to the original structure. In some cases,
female translators avoid using the imperative form
of verbs, unlike their male counterparts [11, p. 133;
12, p. 120].

According to O.V. Komov, a comparative analysis
of two or more translations is highly effective in
identifying gender-based translation mechanisms.
This approach allows for a deeper study of the
interaction between linguistic features and the means
of constructing gender identity. As a result, translation
theory can establish and describe the limitations that
the gender factor imposes on the use of linguistic
units. The description of the gender factor aims
to overcome translation difficulties related to the

ISSN 2710-4656 (Print), ISSN 2710-4664 (Online)

279



Bueni 3anucku THY imeni B. 1. Bepnaacbkoro. Cepis: ®@inonoris. Xypuanictuka

specifics of each language. This is because translation
studies operate with categories that are significantly
broader than linguistics, where the study of gender
in language has a long history. One of the tasks for
researchers of the gender aspect of translation should
be to identify gaps in the study of how the category
of gender functions linguistically, as these gaps play a
direct role in translational interpretation [13, p. 413].

In the process of translation, it is necessary to
consider that the world is divided into two spheres:
female and male. This often parallels a tendency
toward lower social activity among women compared
to men, meaning that language often uses gender
markers tied to certain stereotypes about the roles
of men and women in society. The female mind is
characterized by inductive operations: moving from
the specific to the general, and from details and
individual features to a complete image. In contrast,
the intellectual operations of the male mind move
from the general to the specific. «For women, a more
characteristic type of thinking is concrete, object-
oriented, which is based on linguistic abilities (verbal
thinking), while men tend to have more abstract, 'non-
verbal' thinking that is somewhat 'detached’' from
linguistic realities» [14, p. 53].

Women have more developed verbal and emotional
intelligence, as well as perceptual abilities, while men
excel in visuospatial intelligence and technical skills.
Women perform better on tests of perceptual speed
for symbolic information and images, are better at
remembering the spatial arrangement of objects and
their relative positions, and have better developed fine
motor skills and speed in performing mathematical
operations [13, p. 414].

The study of differences in the speech behavior
of men and women is an important aspect of
translation studies, shedding light on the linguistic,
cultural, and social differences in language use.
These differences cover various linguistic features,
such as lexical choices, sentence structure, politeness
strategies, and even communication styles, providing
translators with important information. In translation,
understanding these features is vital for accurately
conveying meaning and cultural nuances in the
target language. Translators must effectively navigate

gendered language, taking into account the social and
cultural contexts that influence linguistic behavior.
For example, certain languages may have distinct
linguistic markers for gender, which require careful
consideration during translation. Men and women
often demonstrate differences in their communication
styles and preferences. Women may prefer
collaboration, building rapport, and more elaborate
expressions, whereas men may focus on directness,
status, and task-oriented communication. Translators
must recognize and reflect these differences in the
translated text to preserve authenticity and cultural
relevance.

Conclusions. Gender is a crucial factor in literary
translation, shaping how readers perceive characters
and their motivations. The text highlights how
translation has historically been viewed through a
sexist lens, as exemplified by the phrase «les belles
infideles» (beautiful but unfaithful). This has given
rise to feminist translation theory, which addresses
the translator's «visibility», the handling of misogyny,
and the use of gender-specific strategies.

Translators, both male and female, face challenges
in rendering gender-marked meanings due to
cultural, linguistic, and personal biases. Feminist
translations, often referred to as «womanhandlingy,
may consciously modify or eliminate misogynistic
language to align the text with feminist values.
Conversely, «manhandling» can occur when male
translators filter out gender-marked meanings
from texts by female authors. These strategies
underscore the translator's autonomy and creative
responsibility. Additionally, the text notes how
gendered communication styles and cognitive
differences influence translation choices. Women's
translations tend to be more expressive, using more
adjectives and emotional language, while men's
translations may be more businesslike, concise, and
direct. These differences are often unconscious but
can lead to significant changes in the tone and content
of the translated work. Overall, the gender factor
is a complex and influential element in translation,
requiring translators to navigate linguistic, cultural,
and ideological challenges to accurately and ethically
represent the source text.
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Opaunceka I 5., Kyeax JI. I. TEHAEPHI OCOBJIMBOCTI MOBJEHHEBOI MOBEJIITHKA
1] YAC MEPEKJAZY XYJIOXKHBOI JIITEPATYPH

Y cmammi poszensmymo eendepui ocooaueocmi Mo8neHHEBOI NOBeOIHKU Ni0 YAC NepeKiady X)O0JCHbOI

nimepamypu, wo 6NIUBAE HA NPAGUTIbHE CAPULHAMMS Yumadamu oopasis, OYMOK, NepeiCudans, CmMeoPeHUx
asmopom, modxic nepexiacaiam ciio npasuibHO BUKOPUCIOBYBAMU 2eHOEPHO-MAPKOBAHY JEKCUKY, AKA MAE
HeabusKe CMUCT08e HABAHMANCEHHA. AKMYanbHiCmb memu O0O0CHIONCEHHS XapaKmepusyemvCs muM, o
MOBNEHHEBA NOBEOIHKA HCIHOK MA YON08IKI8 NOMPeDyE pemelbHO20 BUBUEHHS 3 MEMOI0 NOOONAHHS YNEPeOHCeHb
ma cnpusnHs pisnocmi y cghpepi nepexnady. Cnio maxooic 3a3Ha4umu, wo nepexiao mekcmis, siKi Cmocyomscs
2eHOEpHUX NUMAHb, YCKIAOHIOEMbCA Yepe3 KYIbMYPHi ma MOGHI 0CcoOIU80CMi CYCRINIbCMEA, OCKIIbKU HA
nepexiaoaya enausaoms 3a2aIbHONPULHAMI KYIbMYPHI HopMU, cmepeomunu ma ideonozis. @eminicmuyuna
meopis nepexaady po3ensaoac UNAOKU, KOIU Nepekiadauku CIMUKaomscs 3 npodiemoro nepeoayi CeKCuCmcbKux
iOeti asmopa. Y makux cumyayisax 6UHUKAE NUMAHHA, 41 MAE NePeKaaday npaeo nom aKuyeamu abo ycysamu
WLOBIHICMUYHI NO2TA0U A8MOpa ma aoanmysamu mekcm 00 Oilbul HEUMpPAIbHO20 YU JHCIHOY020 CHIUIIO
moenenns. Kpim moeo, icnye i 360pomua npobiema, Koau 4on08iK Nepekiaode «HCiHOUUy mekcm, 8iH Modce
Hec8iooMO «ouuwamuy 11oeo 8io 2endepro 3abapsienux cmuciis. Lle 8i0dysacmucs yepes 8naus 1020 61aCHUX
cmepeomunie ma i0eon02iuHux yCmaHo80K, Wo 8 NIOCYMKY Modce SMIHUMU a8mMopCoKull 3a0ym. Takum yunom,
2eHOepHi cmepeomunu 8idizparoms KIo408y poib Y npoyeci nepexiady, OCKibKu Qopmyoms yaeienHs npo
Yonosivy i JHCiHOWy NOBEedIiHKY Ul GNIUEAIOMb HA SUOIp cmpamezill nepekiaoada ma ModiCYmb Npu3eecmu
00 3MiHU OpUSIHANLHOI KoHYenyii meopy. Xoua noHsmms MACKYAIHHOCMI ma GemiHHOCmi ICHYIOmMb ) 6CIiX
KYIbMypax, cnocoou, AKUMu 60HU BUPANXCAIOMbCI, MOXCYMb 3HAUHO 8i0pizuamucsa. Lle nos'azano 3 pisHuyero
6 MOBHUX CUCEMAX, KYIbIMYPHUX HOPMAX MA CMEpeomunax Mixc MO0 OpUZIHALY | MOB0I0 NepeKaaody.
Yacmo nepexnadaui 3MiHIOIOMb OPUSIHATLHULL MeKcm, Wob adanmyeamu 1o2o 00 KyibmypHUX YinHocmel
C80€ET ayoumopii, wo mModice NOGHICMIO 3MIHUMU NOYAMKOBUL 3a0ym asmopa. Aemenmugikosano, wjo uepes
maxy MIiHAugicmy i cy6'ekmuenicms 2eHOepHUll (hakmop No-pisHOMY NPOABIAEMbCA 8 KOHCHOMY OKPEMOMY
nepexiaoi.
Knrwouosi cnosa: cendep; Kynomypa; cmepeomun, aHeIilicbka MO8a,; XyO0JiCHili nepexiao.
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